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About  Mr.  Maugham  and  this  play  .  .  . 

There  is  no  doubt  that  W.  Somerset  Maugham  was  a  literary  genius,  but  today 
we  tend  to  remember  him  only  as  a  novelist,  particularly  for  such  works  as  The  Moon 
and  Sixpence  and  0f_  Human  Bondage .  During  the  course  of  his  remarkably  long  life¬ 
time  (1874  to  1965)  he  produced  some  twenty-four  novels,  untold  numbers  of  articles 
and  essays,  half  a  dozen  travel  books,  and  over  120  short  stories.  Many  of  these 
works  later  were  adapted  for  TV  or  turned  into  classic  motion  pictures.  These  works 
alone  would  more  than  assure  his  literary  reputation,  but,  in  addition,  he  also  was 
an  immensely  successful  playwright.  He  was  the  first  English  playwright  ever  to 
make,  the  "job"  pay,  and  pay  handsomely.  The  theatre  held  Maugham's  creative  interest 
for  a  period  of  over  thirty  years,  from  1902  until  1933,  when  he  decided  to  stop. 

During  those  three  decades  he  wrote  thirty-two  plays  in  a  wide  variety  of  types. 
In  looking  back  over  this  aspect  of  Maugham's  caTeer,  a  leading  critic  of  The  London 
Times  noted  that  no  playwright  in  the  entire  history  of  the  English  theatre  had  ever 
been  Maugham's  equal  in  delighting  theatre  audiences  for  so  long  within  his  own  life¬ 
time.  In  the  season  of  1908,  for  example,  Maugham  set  a  theatrical  record  which  is 
still  unmatched  by  having  four  plays  simultaneously  running  in  London  and  three  more 
in  New  York.  It  was,  however,  Maugham's  greatest  achievement  in  the  theatre  sucess- 
fully  to  have  reestablished  the  form  of  high-comedy-of-manners  on  the  English  stage 
after  its  demise  two  hundred  years  earlier,  in  1729,  with  the  death  of  Congreve. 

It  was  also  Maugham,  who,  building  upon  foundations  laid  by  Wilde,  Galsworthy 
and  Pinero,  perfected  the  "well-constructed"  technique  of  playwriting  and  prepared 
the  way  for  such  later  successes  as  those  of  Shaw,  Noel  Coward,  and  countless  play¬ 
wrights  of  our  own  day. 

The.  Circle  is  regarded  as  Maugham's  finest  work  in  the  genre  of  drawing-room 
comedy.  It  was  first  produced  in  London  early  in  1921  and  later  that  same  year  in 
New  York.  The  Broadway  opening  starred  the  then-young  actress  Estelle  Winwood  in 
the  role  of  Elizabeth;  Mrs.  Leslie  Carter  and  John  Drew  played  Lady  Kitty  and  Lord 
Porteous.  (Incidentally,  the  Barrymores  were  prominently  in  their  box-seats  on  that 
opening  night,  and  drew  so  much  attention  that  it  was  only  with  difficulty  that  the 
audience  was  induced  to  watch  the  play.)  In  1938  The  Circle  was  again  triumphantly 
revived,  this  time  with  Tallulah  Bankhead  as  Elizabeth.  It  seems  that  Maugham  is 
now  being  "rediscovered"  as  a  dramatist  (witness  Ingrid  Bergman's  successful 
appearance  in  The  Constant  Wife  just  last  season),  so  we  may  perhaps  look  forward 
to  enjoying  both  new  and  old  theatrical  delights  in  the  form  of  Mr.  Maugham's 
sophisticated  wit  and  worldly  wisdom. 

It  is  characteristic  of  all  of  Maugham's  writing  that  he  was  above  all,  a 
suoerb  storyteller.  His  tales,  in  whatever  form,  are  fastidiously  economical, 
realistically  candid,  and  full  of  compassionate  insight  into  the  eternal  foibles 
and  follies  of  his  fellow  human-beings.  In  no  small  part  these  traits  may  have 
stemmed  from  the  fact  that  as  a  young  man  he  was  trained  in  Germany  at  the  University 
of  Heidelberg  to  be  a  physician  and  surgeon,  and  that  at  the  age  of  twenty-three  he 
completed  his  medical  studies  as  an  intern  in  a  hospital  in  the  slums  of  London. 

His  plays  glisten  with  epigrams  and  sardonic  wit,  but  beneath  that  surface  lies  the 
wisdom,  patience  and  compassion  of  a  first-rate  medical  man,  one  who  diagnoses  a 
condition  or  malfunction  with  objective  dispassion.  He  does  not  always  prescribe 
medicines  which  are  pleasing  to  the  taste,  he  says  little  more  than  is  necessary, 
and  he  treats  all  conditions  without  making  either  moral  or  ethical  judgements 
about  his  patient.  His  insight  is  keen,  his  humanity  great,  and  his  efforts  on 
our  behalf  are  invaluable. 
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THE  CAST  (in  the  order  of  their  appearance): 


Daniel,  the  chief  footman  of  the  household  .  .  .  . 

.  Daniel  Gendler 

Mary,  a  downstairs  maid . . 

Arnold  Ch amp i on - Chene y ,  Member  of  Parliament  .  .  . 

.  .  Joseph  Walsh 

Mrs.  Anna  Shenstone . 

Cornelia  Stryker 

Elizabeth  Ch amp i on - Che ney ,  Arnold's  wife  . 

,  .  Joseph i ne  Good 

Edward  Luton  . 

Clive  Champion-Cheney ,  Arnold's  father . 

Lady  Catherine  Champion-Cheney,  Arnold's  mother.. 

Catherine  Schuler* 

Lord  Hugh  Porteous  . 

.  .  John  W .  Hurlev 

*This  role  is  being  played  in  partial  fulfillment 
for  a  creative  M.A.  thesis  in  Acting. 

of  the  requirements 

All  of  the  action  of  this  play  takes  place  in  the  early  autumn  of 
1923.  The  setting  is  in  one  of  the  smaller  drawing-rooms  of 
Aston-Adey  House,  the  "place  in  the  country"  owned  by  many  generations 
of  the  Ch amp i on - C h eney  family.  It  is  a  Georgian  mansion  on  an  estate  on 
the  south  coast  of  England  in  the  county  of  Dorsetshire. 

ACT  I  :  At  about  noon  on  a  fine  day. 

TEN-MINUTE  INTERMISSION 

ACT  II  :  At  about  three  in  the  afternoon  two  days  later. 

TEN-MINUTE  INTERMISSION 


ACT  III:  After  dinner  that  evening  at  about  nine-thirty. 


PRODUCTION  STAFF 


Stage  Manager:  Hannelore  Trautmann 
Assistant  Stage  Manager:  Daniel  Gendler 
Assistant  Stage  Manager:  Mary  Uricchio 
Master  Carpenter:  Lee  Allen  Dunhotter 
Assistant  Scene  Designer:  Gary  Jennings 
Assistant  Costume  Designer:  Pam  Cubitto 
Assistant  Technical  Director:  Dave  Breen 
Wardrobe  Head:  Jean  Lenville 

Paint  Crew:  Michael  Andre,  Alan  Goodwin,  Gregg  McKittrick-, 

Felino  Menez,  Cindy  Michelson 

Set  Construction:  Deanna  Baron,  Peter  Clements,  Dave  Frisch,  Leslie 

Rickert,  Tom  White 

Set  and  Prop  Run:  Bart  Gard,  Beth  Van  Court 

Box  Of f i ce /Pub  1 i ci t y :  Kevin  Larkin,  Lynne  McCollough,  Lynn  Rinfret 

Margaret  Robinson,  Andrea  Scragg,  Tobie  S.  Stein 
Light  Run  Crew:  Bob  Prince,  Alan  Carvalho 

Costume  Construction:  Meg  Coe,  Suzanne  Donahue,  Beryle  Fisher, 

Erin  Foley,  Carla  Froeberg,  Rhoda  Gibson, 

Judith  Holmes,  Sharon  Kerr,  Jean  Lenville, 
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Photography:  Tom  Bloom 
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Madeline  Dubraff,  Racine  Winborne,  Steve 
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Peter  DeRogatis,  Dave  Breen,  Joanne  Sater, 
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Jeff  Lingerfelt,  Nina  Jones,  Cindy  Zook, 

Joel  Berger,  Bryant  Hoeper 
P rope rty  Master:  Charles  Belardinelli 
Soundman  and  Crew  Head:  Mark  Overton 

Special  thanks  to  Shirley  Nemetz 


Emerson  Theatre  Company 
1976-1977  Season 


Hot  L  Bal timore - Lan f ord  Wilson 
November  10-14,  17-21 

Beggars  Opera-John  Gay 
March  16-20,  23-27 

To  Be  Announced 
April  27-May  1,  May  4-8 


Tigers-Loft  Production-Directed  by  Ronald  C.  Fink 

October  21-23 

Loft  Product ion-De cember  2-4 
Loft  Production-Apri 1  30-May  1,  2 
Loft  Production-May  12,  13,  14 
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